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SECTION I

LITERARY APPRECIATION - 24 Marks

ALL candidates MUST answer the question in this section.

You are advised to spend ten minutes reading the extract before you begin to write your answer.

AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

TOM:
AMANDA
TOM:

AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

TOM:
LAURA:

AMANDA:

TOM:

What is the matter with you, you—big—big IDIOT!

Look!—I've got no thing; no single thing—

Lower your voice!

—in my life here that I can call my OWN! Everything is—

Stop that shouting!

Yesterday you confiscated my books! You had the nerve to—

I took that horrible novel back to the library—yes! That hideous book by that insane

Mr. Lawrence.

[Tom laughs wildly.]

I cannot control the output of diseased minds or people who cater to them—

[Tom laughs still more wildly.|

BUT I WON'T ALLOW SUCH FILTH BROUGHT INTO MY HOUSE! No, no, no,

no, no!

House, house! Who pays rent on it, who makes a slave of himself to—

[fairly screeching]: Don 't you DARE to—

No, no, I mustnt say things! I've got to just—

Let me tell you—

I don't want to hear any more!

[He tears the 'portieres open. The dining-room area is lit with a turgid smoky
red glow. Now we see AMANDA; her hair is in metal curlers and she is wearing
a very old bathrobe, much too large for her slight figure, a relic of the faith-less
Mr. Wingfield. The upright typewriter now stands on the drop-leaf table, along
with a wild disarray of manuscripts. The quarrel was probably precipitated by
AMANDA’S interruption of TOM’s creative labor. A chair lies overthrown on the
floor. Their gesticulating shadows are cast on the ceiling by the fiery glow.|

You will hear more, you—

No, Iwon't hear more, I'm going out!

You come right back in—

Out, out, out! Becauise I'm—

Come back here, Tom Wingfield! I'm not through talking to you!

Oh, go—

[desperately]: —Tom!

You're going to listen, and no more insolence from you! I'm at the end of my
patience!

[He comes back toward her.|

What do you think I'm at? Arent I supposed to have any patience to reach the end
of, Mother? I know, I know. It seems unimportant to you, what I'm doing—what I
want to do—having a little difference between them! You don t think that—



AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

TOM:

AMANDA:

I think you've been doing things that you're ashamed of. That’s why you act like
this. I don t believe that you go every night to the movies. Nobody goes to the movies
night after night. Nobody in their right minds goes to the movies as ofien as you
pretend to. People don't go to the movies at nearly midnight, and movies don't let
out at two A.M. Come in stumbling. Muttering to yourself like a maniac! You get
three hours’sleep and then go to work. Oh, I can picture the way you re doing down
there. Moping . . . because you're in no condition.

[wildly]: No, I'm in no condition!

What right have you got to jeopardize your job? Jeopardize the security of us all!
How do you think we 'd manage if you were—

Listen! You think I'm crazy about the warehouse? [He bends fiercely toward
her slight figure.] You think I'm in love with the Continental Shoemakers? You
think I want to spend fifty-five years down there in that—celotex interior! with—
[luorescent—tubes! Look! I'd rather somebody picked up a crowbar and battered
out my brains—than go back mornings! I go! Every time you come in yelling . . .
“Rise_and Shine!” “Rise and Shine!” I say to myself, “How lucky dead people
are!” But I get up. I go! For sixty-five dollars a month I give up all that I dream of
doing and being ever! And you say self—self’s all I ever think of. Why, listen, if self
is what I thought of, Mother, 1'd be where he is—GONE! [He points to his father’s
picture.| As far as the system of transportation reaches! [He starts past her. She
grabs his arm.] Don't grab at me, Mother!

Where are you going?

I'm going to the movies!

I don't believe that lie!

[TOM crouches toward her; overtowering her tiny figure. She backs away,

gasping.|

portieres: A curtain hung over a door or doorway.
2celotex interior: Celotex is a type of building insulation.

How does the writing here capture and sustain your interest in the conflict between mother and

son?

[24]

[Turn over



SECTION II

PROSE

You must answer TWO questions from this section. Each answer must be on a DIFFERENT text.

EITHER 2.

ERNESTIA FRASER: Carnival of Love

Read the following extract from Carnival of Love, then answer the question that follows.

Cole was born two years before me. He was the shortest of all my brothers, but he certainly
had the most heart. From the time he was a child, Cole always took on the role of his brothers’
keeper: If one of the siblings got into an argument with the neighbor kids, Cole would always
step in and assume the battle. He also never backed down from a fight. So from early on, we
understood that Cole was our protector.

My brother s robust, short-lived tantrums were well known in our house. Indeed, he had
such an outrageous temper that even grown-ups steered clear of his bad moods. Plus, he had
the loudest voice of all the Helix kids and was extremely muscular for his age. My mother
was one of the very few people who was unaffected by my brothers bull-like persona. 1
myself was greatly amused by his temper, ofien referring to it as a childish fit.

Mom s favorite outburst was when Cole locked his teacher and sophomore class in a
room because someone stole his turkey sandwich. The teacher eventually calmed my brother
down, but he never fully forgave whoever took the sandwich. Mom saw it as emotional
madness, but she knew that under Cole’s tough demeanor was a deep and loving heart. In
fact, I always believed that Cole was the most loving Helix even though he fought the most.

See, Cole showed his true colors on many occasions. I remember the time Cole had the
opportunily to finish his education at an American college. A school in Louisiana gave him
a track scholarship, and he wanted to major in business. But at some point, he decided that
he needed to return home and help my mother raise the rest of us kids. “I need to be the man
of the house,” he said. So he came back home from college and took a job at Sandals Resort,
picking up garbage off the beaches and sidewalks. He showed a lot of discipline waking up
four every morning to rake the beaches, giving them a smooth clean look for the tourists. He
only made $170 a week, but Cole was determined to do anything to help Mom survive. My
brother had a great love, seasoned with hissy fits — this made him quite unique. And to me,
he had license to fight, because it was the fighting that made his love the strongest.

However, there soon came a time when Cole's temper gave everyone a scare. That time,
even Mom was afraid. One Sunday night, Mom came home late because the Maxima had
a flat tire. To add insult to injury, one of my dad’s old friends passed by and told her that a
broken-down car was what she deserved. When my mom told us the story in good spirits,
Cole calmly advised her to stop “making joke” about the situation because it wasnt funny.
Cole then quietly left the house, his mood somewhat unsettled.

The next day, Mom told us that she heard Manny gossiping about Cole s whereabouls the
night before. Apparently, Cole went over to the house of the man who had made the comment
and body-slammed him to the ground. And not only did my brother body-slam the man, but
also his two visiting friends. Then caught up in a vicious frenzy, Cole lifted his arms in the
air, reaching out lo the man's elderly mother and almost attacked her too. Fortunately, he
calmed down in time. Then he double-dared the whole house to insult his mother again. No



OR 3.

OR 4.

one did. So Cole left, warning that his next visit would include some baseball bats and a few
of his male friends.

Upon hearing the story, my whole family broke our laughing. I imagined Cole huffing
and puffing like a bull, kicking dust up at everyone. And what a thing to imagine: Cole
tumbling on the ground, body-slamming men twice his height. (Good thing they didn t steal
his sandwich too.) Yet despite all the amusement, my mother expressed her great concern.
She reproached our brother for his actions and told him to never pull a risky stunt like that
again. From then on, Mom saw Cole as a dangerous force who needed to practice more
sober thinking. Mom didn t see it before, but afier that she realized that her son was just like
Uncle Wally. See, Cole wasn t afraid to kill a man. He wasn't afi-aid to go to prison. And he
definitely wasn t afiaid to die.

How does Fraser’s writing in this extract make Cole an interesting and significant character
for you? [20]

In what ways do you find the title A Carnival of Love to be a fitting title for the novel? Justify
your views by referring in detail to the writing. [20]

What do you find striking about Fraser’s presentation of local customs and traditions in the
novel? In your response, refer in detail to the writing. [20]
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EITHER 5.

CHESTER THOMPSON: The Fledgling
Read the following extract from The Fledgling, then answer the question that follows.

The last days of my childhood marked the end of a way of life for the village, begun when
the Widow Wyannie Malone arrived, 150 years earlier. Tucked away on our remote island
change came late.

My generation and the previous three or four were born into a world dominated by sailing
ships, of braving the cruel sea or scrabbling in the sparse soil to put food on the table, of
interdependence and sharing, of patience as we waited for favourable weather to begin a
voyage or nurture our crops.

In retrospect the change came abruptly. My great uncle, Captain Hutchins Malone,
installed an Atwater Kent radio and to our amazement a man was heard speaking from
New York City. A telegraph station, near the school house, received messages, opened with
trembling hands as they were usually death announcements.

The Telegraphist was just below the Commissioner and School Teacher in the village
hierarchy, a distinction well deserved by someone who snatched messages out of the air. The
elderly, especially, were mystified. Old Miss Ceva refused delivery of a telegram from her
sister in Nassau because it was not in her sister s handwriting.

The rhythm of our days, unchanged for a hundred years, suddenly quickened. Our speed
of movement was no longer limited by random winds swelling the white butterfly sails of
dinghies. Motor boats, noisy and malodorous, scurried across the water like giant water
beetles. Trips to Man-O-War Cay or Marsh Harbour took a couple of hours, not an entire
day. The motor vessel Priscilla with weekly service from Nassau was an improvement on the
schooner Albertine with fort-nightly sailing, if weather permitted.

New excitements appeared: the first bicycle, a black and shiny Hercules from England,
was owned by enterprising Bobby, who gave riding lessons for one penny each. Having
learned 1o ride, the bicycle was yours for fifteen minules, for iwo more pennies.

Dancing lessons were offered by Sylvia who learned to dance while visiting an aunt in
Nassau. The first week was devoted to going forward, the second week to going backward.
Those still surviving could pay another sixpence and learn to turn around.



In this extract, how does Thompson memorably convey to you the changes in Hope Town?

[20]

OR 6. How does Thompson manage to make the narrator such a likeable character? Refer closely
to the writing to support your ideas. [20]

OR 7. Explore TWO light-hearted moments in this novel and comment on the ways the writing
creates this mood. [20]

[Turn over



==

JOHN WYNDHAM: The Chrysalids

EITHER 8. Read the following extract from The Chrysalids, then answer the question that follows.

We were harvesting. Up in the twelve-acre there were six men mowing in echelon. I had
Just given up my scythe to another man, and was helping with the stooking by way of a
breather when, without any warning, I was struck.... I had never known anything like it. One
moment I was contentedly, unhurriedly binding and propping up sheaves; the next, it was as
if something had hit me physically, inside my head. Very likely I actually staggered under it.
Then there was pain, a demand pulling like a fish-hook embedded in my mind. There was, in
the surprise of the first few moments at any rate, no question whether or not 1 should go; I
was obeying it, in a daze. I dropped the sheaf I was holding, and pelted off across the field,
past a blur of amazed faces. I kept on running, I did not know why, except that it was urgent;
across half the twelve-acre, into the lane, over the fence, down the slope of the East Pasture
towards the river...

Pounding across the slope on a slant I could see the field that ran down to the far side of
the river, one of Angus Morton's fields, crossed by a path that led to the footbridge, and on
the path was Rosalind, running like the wind.

I kept on, down to the bank, along past the footbridge, downstream towards the deeper
pools. 1 had no uncertainty, I kept right on to the brink of the second pool, and went into a
dive without a check. I came up quite close to Petra. She was in the deep water against the
steep bank, holding on to a little bush. It was bent over and down, and the roots were on the
point of pulling free. A couple of strokes took me near enough to catch her under the arms.

The compulsion ebbed suddenly and faded away. I towed her to an easier landing-place.
When I found bottom and could stand up I saw Rosalind s startled face peering anxiously at
me over the bushes.

‘Who is it? 'she asked, in real words, and a shaky voice. She put her hand on her forehead.
‘Who was able to do that?’

1 told her.

‘Petra?’ she repeated, staring incredulously.

I carried my little sister ashore, and laid her on the grass. She was exhausted, and only
semi-conscious, but there did not seem to be anything seriously wrong with her.

Rosalind came and knelt on the grass on the other side of her. We looked down at the
sopping dress and the darkened, matted curls. Then we gazed across her, at one another.

‘I didnt know, I told her. ‘I'd no idea she was one of us.’

Rosalind put her hands to her face, finger-tips on her temples. She shook her head slightly
and looked at me from disturbed eyes.

‘She isn1,’ she said. ‘Something like us, but not one of us. None of us could command like
that. She s something much more than we are.’




OR 9.

OR 10.

. i -

How does Wyndham'’s writing make this extract particularly compelling for you? [20]

Explore Wyndham’s portrayal of Waknuk in a post-nuclear apocalyptic world setting,
commenting on how it influences your reactions to the novel. [20]

How does Wyndham powerfully convey to you the effects of Joseph Strorm’s attitude
towards the women around him? Refer closely to the writing to support your ideas.  [20]
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from: Stories of Ourselves

EITHER 11. Explore TWO short stories that you have studied which vividly illustrate the idea that being
too afraid or not afraid enough can lead to serious consequences. Refer closely to the writing
to support your idea. [20]

OR 12. Which TWO short stories that you have studied employ animals in ways that you find
particularly interesting, enjoyable or memorable? Justify your views by exploring the writing

in each story. [20]

OR 13. Explore TWO short stories that you have studied where writers create a memorable
atmosphere. Comment on the ways the writing impacted on you. [20]

End]
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SECTION 1

DRAMA

You must answer at least ONE and not more than TWO questions from this section.

Each answer must be on a different text.

LORRAINE HANSBERRY: A Raisin in the Sun

EITHER 1. Read the following extract from A Raisin in the Sun, then answer the question that follows.

RUTH:

MAMA:

WALTER:

LINDNER:

WALTER:

LINDNER:

WALTER:

LINDNER:

WALTER:

Travis, you go downstairs—

(Opening her eyes and looking into WALTER’S) No.
Travis, you stay right here. And you make him understand
what you doing, Walter Lee. You teach him good. Like
Willy Harris taught you. You show where our five
generations done come to. (WALTER looks from her to
the boy, who grins at him innocently) Go ahead, son—
(She folds her hands and closes her eyes) Go ahead.

(At last crosses to LINDNER, who is reviewing the
contract) Well, Mr. Lindner. (BENEATHA turns away) We
called you—(There is a profound, simple groping

quality in his speech)—Dbecause, well, me and my family
(He looks around and shifts from one foot to the other)
Well—we are very plain people ...

Yes—

I mean—I have worked as a chauffeur most of my
life—and my wife here, she does domestic work in
people s kitchens. So does my mother. I mean—we are
plain people ...

Yes, Mr. Younger—

(Really like a small boy, looking down at his
shoes and then up at the man) And—uh—well, my
Sather, well, he was a laborer most of his life ...

(Absolutely confused) Uh, yes—yes, I understand.
(He turns back to the contract)

(A beat; staring at him) And my father—(With

sudden intensity) My father almost beat a man to death
once because this man called him a bad name or
something, you know what I mean?




LINDNER: (Looking up, frozen) No, no, I'm afraid I don t—

WALTER: (A beat. The tension hangs; then WALTER steps
back from it) Yeah. Well—what I mean is that we come
Jrom people who had a lot of pride. I mean—we are very
proud people. And that's my sister over there and she s
going to be a doctor—and we are very proud—

LINDNER: Well—I am sure that is very nice, but—

WALTER: What I am telling you is that we called you over
here to tell you that we are very proud and that this—
(Signaling to TRAVIS) Travis, come here. (TRAVIS crosses
and WALTER draws him before him facing the man) This
is my son, and he makes the sixth generation our family
in this country. And we have all thought about your offer—

LINDNER: Well, good ... good—

WALTER: And we have decided to move into our house
because my father—my father—he earned it for us brick
by brick. (MAMA has her eyes closed and is rocking
back and forth as though she were in church, with her
head nodding the Amen yes) We don 't want to make no
trouble for nobody or fight no causes, and we will try to be
good neighbors. And that s all we got to say about that.
(He looks the man absolutely in the eyes) We don't
want your money. (He turns and walks away)

LINDNER: (Looking around at all of them) [ take it then—that
you have decided to occupy ...

BENEATHA: That s what the man said.

How does Hansberry’s writing in this extract bring out the dramatic change in Walter for you?
[20]

OR 2. Explore two moments in A Raisin in the Sun which evoke anger from you, commenting on how
Hansberry’s writing influenced your reaction. [20]

OR 3. How does Hansberry draw your attention to the challenges women face? Refer closely to the
writing in your response. [20]
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WILLIAM SHAKESPEARE: Richard 111

EITHER 4. Read the following extract from Richard III, then answer the question that follows.

CLARENCE:

KEEPER:

CLARENCE:

KEEPER:

O, I have passed a miserable night,

So full of fearful dreams, of ugly sights,
That, as I am a Christian faithful man,

1 would not spend another such a night
Though ‘twere to buy a world of happy days,
So full of dismal terror was the time.

What was your dream, my lord? I pray you tell me.

Methoughts that I had broken from the Tower
And was embarked to cross to Burgundly,

And in my company my brother Gloucester,

Who from my cabin tempted me to walk

Upon the hatches. <Thence> we looked toward
England

And cited up a thousand heavy times,

During the wars of York and Lancaster,

That had befall’n us. As we paced along

Upon the giddy footing of the hatches,
Methought that Gloucester stumbled, and in falling
Struck me, that thought to stay him, overboard
Into the tumbling billows of the main.

O Lord, methought what pain it was to drown,
What dreadful noise of <waters> in <my> ears,
What sights of ugly death within <my> eyes.
Methoughts I saw a thousand fearful wracks,

A thousand men that fishes gnawed upon,
Wedges of gold, great anchors, heaps of pearl,
Inestimable stones, unvalued jewels,

All scattered in the bottom of the sea.

Some lay in dead men’s skulls, and in the holes
Where eyes did once inhabit, there were crept—
As ‘twere in scorn of eyes—reflecting gems,
That wooed the slimy bottom of the deep

And mocked the dead bones that lay scattered by.

Had you such leisure in the time of death
To gaze upon these secrets of the deep?



OR 5.

OR 6.

CLARENCE: Methought I had, and often did I strive
To yield the ghost, but still the envious flood
Stopped in my soul and would not let it forth
1o find the empty, vast, and wand ring air,
But smothered it within my panting bulk,
Who almost burst to belch it in the sea.

KEEPER: Awaked you not in this sore agony?

CLARENCE: No, no, my dream was lengthened afier life.
O, then began the tempest to my soul.
I passed, methought, the melancholy flood,
With that sour ferryman which poets write of,
Unto the kingdom of perpetual night.

How does Shakespeare’s writing here make vivid for you Clarence’s sense of impending
doom? Refer closely to the writing in the extract to support your views. [20]

Which two acts of betrayal in the play do you think were most impactful? Support your
opinion by referring closely to Shakespeare’s writing. [20]

How does Shakespeare present Richard’s attitude to women and what is striking about this
presentation? Support your view by closely referring to the writing. [20]
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EITHER 7.

JANERO:

IAN STRACHAN: Gun Boys Rhapsody

Read the following extract from Gun Boys Rhapsody, then answer the question that follows.

[JANERO sits on the same bench ODARION did. He listens to music from a CELLPHONE
and EARPHONES. He speaks to the audience as if answering their questions, just as
ODARION did.]

[Rapping] How much dirt have I done?
My life has just begun

L sleep with my gun

My problems weigh a ton

Live by the gun die by the gun

Hah? Das Snoop Dog and Eastsidaz. Dat come hard hey? Janero. I live right over there in
da yellow house [Pointing]. I was sitting dere listening to my mp3s, ya see. And das when da
bey come t’rough da corner and shoot Odarion.

Yeah man, everybody know O-D. I'da like him. If I aks him to lemme dollar he always gee
me it. Plus sometimes he send me ta da shop for him, ya see. Dat was a light vibe, bey. Fella
shoot him in he back, bey. Mussie 3—4 times. Den he can t shoot good so he miss and shoot
up da woman house. Dat woman scream for mussie a hour.

If I'was scared? Uh-uh. 1 see dead people before you know? Las' Easter Marion get shoot
right in he face when he was fixing he car. Right round da corner.

En I tell you I wasn't scared? He wasn’ tryin to shoot me, right? Aw. Besides. I ain’ goin out
like dat, dread. I always gat my piece ready. [Boasting, posing] I have a knife and a gun.
Niggers know beiter than ta mess wit me cuzz I'll go straight loco. I jick one boy before ya
know? He try take my phone. 1 jick him in he leg, bey.

[Rapping] How much dirt have I done? ...

Ah? Lin Grade 5. No, das my knife. I teef it from one joneser.

[Smiling] OK. Da gun ain' mine but I know where it is, ya see, so I could get it whenever I
want to. Odarion and Vardo is be dealin on da corner and if tings get hot dey is dash for da
gat. [Pointing]

One right in da bush behind dat garbage and a nex 'one under da front seat a dat broke down
car. Das da one I like. Is a 9.

[Pauses, remembering something]

You know, dis little sissy boy ta school was runnin on wit ' me las week. I should take my gun
and butt him. I know he'll pee hesef right up. Is Gun Boys t 'rough dis corner, ya see? [Makes
a gun with his hand and points it in the air] No surrender, take no prisoners.

[Pauses, as if listening to a question]

My daddy is a security. He always out. Mummy is work to da hospital. Dey s work late so I
get my own key from I was in Grade 1. I jus’is play wit’my frens and watch tv. I like Tempo
and BET.

What I wan’be when I grow up? [Sucks his teeth] Why you is aks so much questions?

[He thinks] 4 rapper, man. Like Snoop Dogg. Or Fifty Cent. Or Kanye. Yeah. And I ga deal
too, ya see. I ga have all da honeys and I ga have a cris' ride. A Hummer. You ever see da
stretch Hummer? 1 ga have one a dem. Big ballin.




it

OR 8.

OR9.

No. 1 ain' scared a nobody shootin me. Cause when I start dealin I ga have a bullet proof vest
like Fifty Cent. So all dey bullets ga jus bounce off a me and I ga shoot dem. Ratatatat!!
[Puts earphones back on and listens]

[Rapping] It ain’t easy to make money

So now everybody wanna take money

You ain t a thug, matter fact you a fake money

Mess wit mines, I'm a view vou at ya wake money

It aint a game

[He pauses and a cloud seems to come over his face]

Yeah, dey had a wake for Odarion last night. Plenty fellas come to dat. Odarion mummy
keep cryin but dese fellas get drunk and start cussin. And den da police come cause they was
licking off shots. Couple people get lock up. Dat was a light vibe.

What do you find striking about Strachan’s portrayal of Janero here? [20]

In some ways Odarion can be viewed as a symbol of what is wrong with I-land society. How
does Strachan’s writing support this view? [20]

How does Strachan make Gun Boys Rhapsody such a compelling play for young audiences?
Refer closely to the writing in the play to support your views. [20]

[Turn over
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EFUAT. SUTHERLAND: The Marriage of Anansewa

EITHER 10. Read the following extract from The Marriage of Anansewa, then answer the question that

follows.

STORYTELLER:

FIRST WOMAN:
SECOND WOMAN:

TOGETHER:

STORYTELLER:

VOICE OF ANANSE.:

STORYTELLER:
VOICE OF ANANSE:

STORYTELLER:

[1 can't laugh enough. Listen, Ananse is lying, he is really, and so relax. As
Jfor some people! They do not pause to enquire how true a thing is before they
believe it, and so it's easy to deceive them.

You were here, weren't you, when Ananse started drilling his daughter,
Anansewa, in pretending dead? Very well. It turns out that he did his work
well.

And so, since Anansegoro doesn't take long to grow, time having passed,
let me remind you that this is the day set by one of the four chiefs for his
performance of the head-drink ceremony for Anansewa.

[The WOMEN rush in again.]

And so, how could this thing happen? They called in Dispenser Hammond.
How could it happen?

They called in Dispenser Hammond,

Oh, Dispenser Hammond!

Oh, oh!

They called in Dispenser Hammond.

Mhmm-m-m.

[They pass through. STORYTELLER mounts the stage.]

You'd better stop, better stop because they say the minute wailing sounds in
Mr Ananse's ear, he wants to kill himself.

[Addressing the audience:]

Last night, everybody was asleep by the time the Methodist Church clock
struck twelve o'clock.

[PROPERTY MAN strikes this hour while STORYTELLER counts, leaping
numbers to reach twelve o'clock quickly.]

The town deserted, with nobody coming or going,
suddenly there was Mr George K. Ananse’s voice, screaming.

Come, somebody! Come to my aid! Ah, my one and only possession! I'm about
to see disaster!

You hear that?
Alas! Anansewa! She has fainted!

Something has descended on her! Where is everybody? Help! Help! People!
People!

By the time people who heard this call arrived on the scene, there was
Anansewa, lying as though she were dead. And then, you should have seen
Ananse here.
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VOICE OF ANANSE: Where are the doctors? Oh! Dispenser
Hammond! Call in Dispenser Hammond! Ah! Ah! Ah!

STORYTELLER: Thereupon, one tears off this way, another that way. And as for Mr Ananse, he
was by this time rolling on the ground, and striking his head violently against
the wall, pum, pum, pum.

[PROPERTYMAN producesthe 'pum,pum'soundto help STORYTELLER.|

Believe me, had there not been tough-muscled men present to restrain him, he
would have done violence to himself and died instead.

Friends, Anansegro doesn't take long to grow!

How does Sutherland’s writing here make this a dramatic and significant moment in the

play? [20]
OR 11. What do you think motivated Ananse more — love or greed? Support your view with detailed
reference to the play. [20]
OR 12. How does The Marriage of Anansewa reveal to you Sutherland’s passion for African
storytelling? Support your view with detailed reference to the play. [20]

[Turn over
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SECTION II
POETRY

You must answer at least ONE and not more than TWO questions from this section. The poems you refer
to in your answers must be taken from the prescribed texts studied for this examination. You must not use
the same information substantially in more than one essay. You may select poems by one poet or by two
different poets.

13. Which TWO characters, each from a different poem that you have studied, have made the greatest
impression on you? How has the writing in the poems brought these characters to life for you?

[20]

14. Which TWO poems that you have studied do you feel are most deserving of an award? Justify
your choice by referring to the writing in each poem. [20]

15. Explore TWO poems that you have studied in which the poet’s use of symbolism has made the
poems memorable for you. Comment on what you find interesting about the symbolism. [20]

End]
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